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Why did a seemingly simple coat cost $50,000? What kind of 
person would have this coat made for them? !ese questions 
were the impetus for Meg Lukens Noonan’s book, !e Coat 

Route: Luxury and Obsession on the Trail of a $50,000 Coat.
 !e author takes the reader on a journey that any #ber artist would enjoy. 
Each chapter paints the story of passionate artisans coming from generations 
of skilled craftsmen, each playing a role in the making of such a coat.
From the special silk lining to the gold engraved trimmings, each chapter 
reads like a travelogue. !e author chronicles generations of tailors 
in Sydney, Australia, and throughout the world, including London’s 

famous Savile Row, a street principally 
known for its #ne tailors. !e journey 
continues to the French fabric house 
of Dormeuil in Paris, which leads to 
an adventure to #nd the vicuña, the 
rare breed of animal found in a remote 
part of the Andes Mountains that has 
the distinction of producing the softest 
$eece in the world. !e precisely 
chosen silk for the coat’s lining is then 
procured from a highly regarded silk 
merchant in Lake Como, Italy.

One of my favorite chapters was the discussion on the buttons chosen for 
the coat. “!is is a proper garment made with proper attention to details. 
Buttons mattered immensely,” Noonan wrote. She goes into great detail 
about the history of buttons, including the legendary craftsmen that 
make them for their living. She recounts when buttons were introduced 
in clothing and when they were #rst used to fasten children’s garments, 
an innovation that “dramatically improved the infant mortality rate 
during the Middle Ages.”
!roughout the book there are fascinating tidbits of information 
about the history of various tailors that make the clothes of kings and 
queens, movie stars, and world leaders. !ere is a certain small club that 
commissions these bespoke tailors to create their exclusive clothing. 

According to Noonan, “Cloth #ends can even 
have their name or other words woven into the 
pinstripe of their suit fabric.”
I was glad she included a discussion about the 
present-day “explosion in disposable apparel.” 
Noonan makes note of the current sweatshop 
conditions and of the rivers polluted with dyes 
and pesticides at the insistence of fast-fashion 
that spurs consumers’ demands. “We toss four 
times as many textiles in the trash today as we 
did in 1980,” and “we buy more than twice 
as many clothes as we did in the mid-1990s.” 
She also makes mention of the current textile 

industry and their research developing polyester fabrics, trimmings, and 
zippers that are biodegradable.
!is story is full of characters who “spend all day feeling cloth, 
scrunching, rubbing, caressing, and waiting for their hands to tell them 
they have it right.” No doubt Fiber 
Art Now readers will identify 
with the feeling of hesitation 
the tailor has before he cuts 
into these expensive pieces of 
carefully procured fabrics.
!is is a fabulous book 
and I hope I have an 
opportunity to hear Meg 
Lukens Noonan talk at one 
of her book signing events. 
Her schedule can be seen at 
www.meglukensnoonan.com.
And if you are intrigued by this 
fascinating subject, you can learn 
more in a soon-to-be-released 
documentary #lm: !e Men of 
Cloth. http://menofthecloth"lm.com.
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Makers: A History 
of American Studio Craft 
&
Choosing Craft: 
The Artist’s Viewpoint
!e Center for Craft, Creativity & Design advances the understanding of 
craft by encouraging and supporting research, scholarship, and professional 
development in the United States. www.craftcreativitydesign.org

REVIEWED BY MARCIA YOUNG

It is often said that the past informs our present and gives 
us a lighthouse for the future. Makers: A History of American 
Studio Craft ( Janet Koplos and Bruce Metcalf, University of 
North Carolina Press, 2010) and Choosing Craft: !e Artists’s 

Viewpoint (Vicki Halper and Diane Douglas, University of North 
Carolina Press, 2009) provide an important beacon for the world 
of contemporary #ber arts and textiles. Both of these important 
publications were a result of conversations and concepts that 
surfaced during a think tank at the Center for Craft, Creativity  
& Design in March 2003.
What was Gerhardt Knodel’s reaction, the #rst time he laid out a piece of 
fabric? What has Ann Hamilton said about the power of human contact 
with raw materials? How did the textiles-related institutions of the ’70s 

develop, and what role did they play? !e rich pool of understanding 
encased in this pair awaits your exploration. 

Choosing Craft is the result of extensive unearthing by Halper and 
Douglas. !ey scoured letters, reports from craft conferences, periodical 
articles, lecture notes, and oral histories, cleverly clustering their #ndings 
around four themes: Choosing Craft, Getting an Education, Making 
a Living, and Confronting Craft. !e focus is on post-World War II 
development of modern craft. According to the editors, “Our editorial 
perspective, grounded in the #eld of cultural studies, identi#es a web of 
networks rather than one essential character for craft.”  !is book gives 
us 315 pages of #rst person writings and interviews that we could never 
have found ourselves.
Makers is the perfect yin to Choosing Craft’s yang. It starts with an 
introduction to the roots of studio craft and thoughtfully works through 
every decade from 1900–1999. !is 500-page chronological account of 
the studio craft movement addresses each of the main #ne craft genres. 
!e reader can follow the history of one medium through the entire 
century. Conversely—and just as interestingly—at times I found myself 
immersed in one decade, where I read the entire section, exploring all 
genres and how they related to each other.  
Both of these resources address #ne craft overall versus exclusively #ber 
arts and textiles. !is enriched my experience by placing the work of 
impactful #ber artists, some of whom I have met (and have been 
featured here in Fiber Art Now) and others whom I will never get 
the chance to meet, into the context of their peers and their time. 
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