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AS A LITTLE GIRL, I 
CAN REMEMBER BEING 
PRAISED FOR MY 
DRAWINGS. Perhaps it was 
this recognition, perhaps it was the 
overriding passion to become an 
artist, either way, I believe sincerely 
that it is this skill that today frees 
me as an artist and allows me 
to work in di!erent mediums. 
Drawing is always my starting 
point—even when I don’t actually 
draw but am sculpting with clay, or 
sewing with the machine—I treat 
the work as if it were a drawing. 
It is just the shape of the drawing 

instrument that changes—from a 
pencil, to a palette knife, to a sewing 
machine. In "ber art the paint 
comes, not in tubes and tubs, but in 
rolls and balls. It is no longer wet, 
sticking to paper or canvas (and to 
parts of me and my clothing). It 
is dry and bright with texture and 
pattern. It heaps itself into piles 
across my workspace and spills 
into my lap. It leaves snippets and 
strands of itself to get entangled in 
the wheels of my chair. Whether 
it is me that gets splattered or 
my studio that gets littered, I am, 
essentially, still drawing.

I am a multimedia artist. I 
paint and sculpt and sew my 
drawings into existence. My 
work is representational rather 
than abstract—mine is a direct 
exploration of outer surfaces as 
opposed to a delving meander 
into the inner recesses. I alternate 
between mediums, sometimes 
letting one medium overlap into 
another. I am generally more 
interested in the "gurative than 
landscape, but everything that I 
see fascinates me. It all needs to 
be investigated. So much needs to 
be “drawn.”

I usually work from photographs 
that I take or from objects that I 
have collected. Often I search the 
internet for reference material that 
I use in my work. Generally I work 
with an outside source of reference 
and interpret it in the way that the 
specific artwork demands. I am more 
process than product driven. The act 
of creating drives me. I love the doing. 
I love getting lost in this wonderful, 
glorious action of making.

At "rst “drawing” is hard work. I 
have a large, blank area to cover. It is 
a slog. I am doing all the directing. 
I am dictating to the artwork. #en 
the “drawing” begins to interact 
with me and the slog becomes a 
joyful dance. #e artwork itself 
dictates my actions. It tells me 
where to go; all I have to do is 
listen. #is is the magical moment 
when time ceases to exist and I am 
lost in a de"nite direction. #ere is 
a double bonus to this process of art 
because, not only are there people 
out there who communicate their 
appreciation of my art, but there 
are also people who are willing to 
trade their money for the products 
of my art.

Another product of my art, the 
process of which enlivens me and 
causes me to dance, is teaching. 
Every Saturday morning, I teach a 
drawing class in my studio. I also 
travel all over South Africa teaching 
a one- and three-day "ber art 
workshop called Using Your Sewing 
Machine as a Creative Tool. Whilst 
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teaching all the techniques that I 
use in my own artwork, I endeavor 
to instill in each individual student 
a courageous, adventurous, 
appreciative, critical, non-precious, 
and valiant attitude toward their 
own work. I teach them how to 
play again and with their own toys.

I am constantly learning, whether 
I’m taught by others or by myself, 
and I am graced with the ability 
to live by that which brings me 
incredible joy and, doubly so, 
because sometimes it brings joy to 
others. I am happy.
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!Thermofax Screens & Custom Service

Hand-dyed Mulberry Bark, Silk Hankies, Cocoons,
Carrier Rods & Cheesecloth 

Hand-dyed Ribbons & Much More!
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BlueprintsOnFabric.com

Blueprints on Fabric
Discover the magic!  
Natural fiber fabrics,  

hand treated  
for cyanotype.
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Little Bobbin Genies
for all home sewing machines, size L bobbins

Mega Bobbin Genies
for all long arm size M bobbins!

Buy at your favorite sewing store or order at

www. SupremeSlider.com

Magic Bobbin Genies

Smart Quilters
use

Just drop one in your bobbin case!
Eliminates backlash and bird’s nests

on the underside of your quilt.


